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It takes an expert 1o distinguish this 20th century copy from the 17th century ariginol,

Canstru(:ting and Carving an Heirloom

BLANKET CHEST

i
i

By STANLEY D. SAPERSTEIN

Ever since man started wearing clothes he has always
had the problem of where to store it when not wearing it
It had to be mainly protected from damage by moisture.

If you think baeck into time, what would be a logical
object in which to store elothes? A box, of couwrse. Thus
the first furniture developad was a box crudely put together
to hold clothes or other valuables. Thiz box was easily
tranaported, doubled as a table and was sturdy.

Man being an aesthetic animal, decided this box would
look nicer il it had some decoration on it. Carving being
ong of man's oldest ats, bacame a natural to decorate
hiz box. By this time the box was now being called a
chest and the first true piece of furniture was born, along
with a craftsman known as a furniture carver,

Furniture carving is a specialized distinetive tvpe of
carving totally removed from wood seulpture or whittling.
Furniture carving resched its pinnacle in the lare 18th and
garly 189th centuries with such masters as Chippendale,

Senarstain applving linal waxing to alanket chas)

he mede amd carvad in traditional colanial styla,
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Hepplewhite, Sheraton, Phyfe, Adams and others.

The project for this issue is 2 Winslow three-pansl
pak chast.

The cabinet wakers among us will easily understand
the simple tongue and groove construction and the carvers
will find a challenge in the intricate leaf patterns of the
midified tulip and clover design.

This chest iz the master work of Kalem Winslow,
coffin maker to the Pilgrima. In the old days, coffin makers
were also cabinet makers of great skill.

In reproducing antique fumniture you must pay very
careful attention to the way the furniture was constructed
back in the time of the old masters, You have no freedom to
work as you like: you must become a great copier. This
i not an easy lask, and it takes a preat deal of research
before you can begin to build your piece,

In the months to come [ will share many years of hard
research with you and give detailed drawings of authentic
patterns and construction methods, Those of you who do
not want to build furnitwre cao use the carving patterns
for heautiful wall plagues,

The blanket chest iz the ancestor of the chest of
drawers. Later chests added a single drawer oo the bottom
and this proved to be so convenient that more drawers were
added until the open blanket part of the chest disappeared
altogether by 1800 and the *‘chest of drawers’’ was horn,

The three paneled is a framed chest, that is, the rails
and stiles (rails are the horizontal boards, stiles the
vartical ones) frame the panels. They are fitted together
with tongne and proove joints on the panels and sides of

BILL OF MATERIALS

the legs, Mortise and tenon joints are used on the rails and
legs (see illustration). These joints are the key to the
strong construction of the chest, They can be done with a
chisel or power tools (router or table saw).

When the parts of the chest are eut to size and the
Jjuints made, the carving is added, and, of course, when the
carving is done the chest is assembled.

Study the details of the drawing and you should be
able to construct the chest without any problems.

Construction is the easy part compared to the carv-
ing. The chest is beautiful with no carving at all, but
with carving it is exquisite. The design is 1/8-inch deep
low relief carving requiring the following tools:

1-—S8mall parting tool (used to outline the leaves).

2=8kew chisel 1/4 or 3/8 dnch (uzed to round over

Another fine example of Stan's workmanship.

Photographs by
Jack Trafford

Drawings by the author

ITEM LT w /[T be COMMENTS
Lid 47 1215 | ¥ 1 [Glue up three B-inch boards
Rails, front and back| 3w | 3% %[4
Rails, sides 19% | 3% |4
Stiles 185 34| %6
Panels, front 14% [10% | % |6 [Glue up same for back
Panels, side He 18] k4
Legs 27 | e |lkld
Buottom 33 | 18% (378 1 |Plywood
Mata: 1. Pandle are aame in back,

2. Round over adge of 1d,
. Notion hinges aro the woodan cleat [ype. Soe patlern. Oocber
pin kingas may be used a2 a2 subaticue.

THREE-PANELED BLANKET CHEST {(lald)
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sharp edges and remove background in small areas).

3—1/2-inch #3 gouge (to remove background).
4—1/2-inch #8 or #9 gouge (for face cutting leaves).
B—1/8-inch and 1/16-inch wveiner (for putting veins

in the leaves).

6—Rifflers or sandpaper.
V=-Background stamps (these can be made from a

bolt with a file).

The earving sequence;

I-Outline all leaves and borders with parting tool

to depth of 1/8-inch,
2=Remove all background,

d-Face cut the leaves and round over edges (face

cutting is shaping leaf surface),
4-Add leaf veins.
G—Band where necessary and stamp background.

ABOUT THE AUTHOR: Stanley 0. Saperstein became interestad
i wiitthing at age 12; after a ey at soap carving, he tumed fo
making wooden letter openers and chains. By the time he was 16,
he was so invalved in chess playing thal he carved a set of men
from & broom handle, Fellow chess plavers greatly admired Lhe
hand-carved set so much thal he slarted taking orders, using
mahogany instead of brooin handles,

His inlerest in carving and the desire to improve his style
led him to take an art course in anatomy,

About four vears ago, while altending a colonial craft fair,
stan met ©. N. Grinnell, a retired master carver, who was deman-
strating furniture carving. Stan showed some of his folk figurines
to the carver who complimented him on the work and pointed oot
the shortcomings, :

Fascinated by the skill and case with which Mr. Grinnel|
worked, $tan prevailed upon the master fo accepl him as an
apprentice. For three years he leamed carving **at the beach.”

He Dbecane so eagrossed in antiqee furniture making and
carving that he found himsell researching and avidly devouring
every bock on the subject he could come by,

stan has constructed and carved many fine pleces. Attesting
to his skill, numerous spectators, and carvers alike, at the recent
Smithville show, thought that the chests he had on display be-
lenged to fhe Smithville collection of antique fumiture.

The Z¥-year-old carver makes many of his tools from diill
reds and triangle files. He holds BA and MA deprees in educa-
tion and has taughl in high schools, but presently he is working
as a personne| officer for the State of New Jersey. He and his

=ton designed coin commemerating Revolutionary
Wier Battle of Trenton,

afan Saperstein carving o pone! for o
colonial-style Bible bhox

wife, Cindy, and their infant son, live at 3 Langmoore L., Tren-
ton, N. J. DBG3E,

Stan's artistic ability is not limited to wood. He recently
designed and sculptured a collector’s coin issued by the state of
Mew fersey commemorating the Battle of Trenton in the Revolu-
ticnary War,

The tront of the coin carries the bust of General Hugh Mercer,
for whom Mercer County, N.J, is named. General Mercer fought in
the Battle of Trenton and gave his life al the Battle of Frinceton,
nine days later. The back of the coin is Stan's interpretation of
descriptions of Colenzl Rall's charge on General Washington's
cannon position. Mercer’s men, hiding behind a long fence and in
houses along Warren Street, broke up the charge with small arms
fire, helping Lo insure a decisive victory for the Calonials,

The coin s cast in the colonial metal—pewter, and sells
for $5.95. Money raised from the sale of the coins will be used
by the state for restoration of historic sites in the Trenton area.
Stan has made arrangements for NWCA menbers Lo purchase one
of these collector coins for 55, These orders may be sent direct
to fim,
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Mow Lhat Lhe chest is carved—stain each part your
desired eolor. Choose a dark stain to be authentic (Min-
Wax-Jacobean iz a pood one), assemble the chest and
finish with four coats of shellac thinned with 50% alcohol,
Use Bimmonize car wax since it has a high content of
carnanbd wax.

[efer elosely to the patterns and construction plans
and i you are experienced wou should not have much
trouble with the chest. [ realize that this is not a project

for the novice carver or cabinet maker, bot 1 used this
example Lo illustrate the skill involved in making period
furniture and the beauty of carved furniture.

In the following issues I will supply plans oo a be-
pinning  project that most persons can do. IF you have
questions on the blanket chest or any other furniture
problems you may write me and 1 will either answer di-
rectly  or through Chip Chats, Until next time
good carving!
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/ CLEAT HINGE Dowel pin e
Pin to lid 3 K
= or -
8 2

SNIPE HINGE

Ti-lc k‘-"JGdDFl Clr.!flh ."lll‘lg WS LIS DE T OUse TEE ﬂ onaes
were nol invented, The cleat port of the ning ol se
servad as a brace cgainst the id waroing. |f vou eo
not want 1o use the cleot hinge, the saipe hings will
serva: Drive noles inta the lid ond back of chest
and drive pininta lid with chest pins intertocked.
Crive chast pins into helas ol cinch over ends.

Bottom Rail Pattern (full size)
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| PATTERNS

. FOR
#eft]and Right BLANKET
N 1 CHEST

Note: Draw left
half of pattern
on tracing paper
and flip over
for right side.

Center Panel

Other leaf designs
common to period
1640-80 may be
used if these
prove too

dif ficult. l

Enlarge panel designs to fit.

Full size pattern for leg and top rail, stiles




